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COMING IN 

NOVEMBER AND DECEMBER, 

GARY GLITTER, BOSS 

THE CURE, 

AND MANY MORElU 

TICKETS FROM HJI-V* RECORDS 
AND STUDENTS UNION SHOP 

CB ...Communal Building 
GK.*.Great Hall 

FOR FURTHER DETAILS CONTACT 
BD. 34X35 Exo 242 
MARION FOUNTAINS 
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A Few Words About The Vibrators At Dolly Gray»s In Wakefield 15 September 1980 


























DISTRIBUTORS 

fat wYerview wiH> Hick SwiteeWaid - fberr fndn 
m WdkefieU-" 



C. You've said that you're not after signing to a 
aa^or iaoel or even getting outside management, so 
ic that aegree of independence important to the 
group? 

A Yes. We're 4 very strong individuals with similar, 
but diverse musical backgrounds that bring in 
elements of experimental, freeform, dub, jazz ec 
other influences, as well a-s HOF. pop. I mean, you 
can't cismiss Abba, Cliff & Tne Shads, even (say) 
Matt Munro on tne one hand, or punk, Bowie, synth 
music, tne rise k rise of reggae cc other recent 
influences on the other. As a 4-piece, we come 
together with a wnole bunch of separate ideas k 
tend tc write out of group improvisation. , 

improvising is a big factor. It's there in our live 
worn - a g oc gig being one in wr.icr. we're listening 
to one another more than to ourselves. Tne lyrics in 
particular are often last-minute improvisations - 
tne lyrics cf ''Wireless’ for instance only came up 
in tne recording studio itself. Tne lyrical 
spontaneity is often a bit fixe reggae toasting - 
tne way the BJ's do off-the-cuff talk-overs. And tne 
music goes through a whole load of changes before we 
come up with a definitive version - though even tnat 
can still change, sometimes into a completely new 
song. 

•‘■e're very happy sticking with a small friendly 
label like Rhine that doesn't dictate terms tc us k 
takes a real interest. As f^r management, we could 
do with a London guy to handle a lot of the promo 
footslogging work - though we'd ideally want him to 
come in as a fifth non-playing member of the outfit 
witn exactly the same financial commitments & 
benefits as the 4 of us. 

^ So how about your own individuality? Your musical 
involvement covers playing in the band, producing in 
the studio for otner bands, songwriting, admin k 
promo organisation, cc solo work. What do you want 
personally out of these beyond variety for its own 
sake? 


A I'd like Tne Distributors to be able to work with 
tne minimum of nassles; tc do live gigs, compose & 
record, changing k developing as a unit of 4 
individuals without too many worries about money, 
promotion d- all the usual limitations of the record 
industry, music business & overdrafts. 

With the outside producing I want to be an 
effective catalyst through my ideas k knowledge of 
studio technology. 1 don't want to interfere. G-eorge 
Martin was a great producer for The Beatles k a host 
cf other sixties acts. And Sno, as a producer, is 
low profile in a very big way. What he did for 
Talking Heads was just great. I've watched him work , 
ir. a studio & have been really impressed with his 
subtlety - he doesn't change anything, but makes all 
the difference. 

The composing's random. I don't write songs. T go 
into the studio ec see what I come up with - s ^ it's a 
creative process that J allow to happen. I just want 
it tc continue. 

The business side is incidental. I do a let of the 
hassling now, but would gladly drop it if someone 
else came in to do it - tnat'd be the fifth member I 
mentioned earlier. 

Tr.e solo work was there long before Distributors 1 
started k will be there after the band''s finished. 
All of us in the group have very solid projects of 
our own - musical k otnerwise. 
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Tuio fainter reviews Gregory Twaat the 
ia. Kefpe ?fer tries \p D hit <jold here in 

l\.\C . j f/UM cove, 3*A2>Fofc3> \zjienj%o 


?ri night at Palm Cove - coachloads of fans 
arrive from Leeds for the reggae event of the year 
in Bradford. 

Support band AREMA are from London & deliver an 
energetic 50 minute set. Watch out for this band 
because they are very good - their harmony work was 
great & tney 3ounded tight. (Trouble reared its head 
all the way through the gig with a crackle in the 
P.A., but it wasn't too bad). At times, Arema sound 
much like Steel Pulse which is no bad thing, at they 
tell me they're bringing a 3ingle out in 5 months or 
so. 3uy it! 

11.25 k ROOTS RADIOS BAND saunter onstage at start 
playing. After 5 minutes, they stop & the road 
manager (I presume) walks on to present to us 
"straight from Kingston, Jamaica, the great, great 
superstar Gregory Isaacs", & the cool ruler hits the 
stage - natty indeed in 5 piece suit k gold chain. 

The vocals suffered in the first number but 
perked up for the next two - 'Storm' with a touch of 
off-key keyboards k 'Slave Driver' (one of my faves) 
which was also featured in the hilarious film 
'Rockers'. 

Prom then on the wnole place was in the palm 
(ouch!) of his nand. Unfortunately, sometimes the 
vocals k keyboards went duff. When you could near 
the organ though, it was very Harry J.-ish (he over¬ 
dubbed on the new L?) k there were some great echoed 
flourishes. 'Mister Cop' from the Extra Classic 
album involved a throaty singalong from the audience 
- I wander why?! Some numbers from the Lonely Lover 
album came up - 'Tune In' (which most people know, 
as it's been'out on 12" for ages) k 'Poor k Clean' 

"t would rather live poor i clean than live rich in 
corruption"); 

Towards the end, 'Soon Forward' k '3order' 
surfaced for air - Gregory g’.ving the mike to the 
front rows for the chorus of the latter, k finally 
at 12.50 leaving the stage after one encore, for the 
Roots Radies to play us home, L finish a 75 minute 
set beautifully. 

So, Gregory Isaacs has signed to an English laoel 
& should now be more widely available. He has a 
distinctive voice, perfectly suited to his 
predominantly lover's rock reggae, & I would nope to 
see him get to be as easily acceptable to the public 
as Bob Harley. A good gig, all in all. 

Man of the match., Brian? Apart from Gregory's 
voice, it would have to be Arema's drummer - marvy, 
kiaz!! 


LEEDS RECORD COLLECTORS' FAIR u & v 

at THE R5TDRIH CENTRE. ROUAJDHRy RD., HRREHILL5<&*£%) 

11am- 5pm Sun. 9 th Nov. 

With bo stall-holders from aitparts of the country + aCt types of records 
t\fao- books, maiannes, jadc/es, Fosters. e?c. 

FOR further INFORMATION RING UHN MJERWOOD ONI LEEDS fe87572. 


- interviewed by Nick Toczex (23 Sept 30). 
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The Gimmicks proved to be a very able support to The 
.Neat. They play a younger & more modern style of 
music & show there is hope in the younger bands of 
Leeds. They gave their catchy set a thorough airing 
&, despite the odd flat vocal sequence & an accident 
with one of the drummer's microphones, went down 
well with a moderately full Stging Post. However, 
these goings on with the microphones were later to 
be conclusively surpassed. 

In seeing Ray Romance's (urgh., what a name) 
exuberance in leaping off the stage, it became 
obvious that he had uiot been paying attention at the 
sound check where any fool would have noticed that 
this blatant act of showmanship would result in the 
noticably short guitar lead pulling the top amp to 
the ground. This it promptly did &, in retrieving 
-it, Ray managed to knock over the same, already 
battered, mic stand. He later explained however that 
these acrobatics werenot intentional - he just fell 
off the stage!(New Rhythm Guitarist Wanted.. ?) 

I did enjoy seeing the various pieces of expensive 
equipment being projected through the air , but 1 
enjoyed more the wonderful sound of The Neat. Their 
mid-sixties image & music is far from out of date. 
Tonight., as usual, they put in a set which turned 
this gig into a party. 

They are not 'however, simply for the people.to take 
as dumb entertainment. Their music is serious stuff, 
& with E.M.I. following up their demo with interest, 

I would be the last person to follow the crowd & 
dismiss them as past it. With such songs as 'Clean 
Cut Kids', 'C.P. Operator* , .'All. Or Nothing' & 
especially 'Good Looking Girl3'., they danced away a 
great night. 

With a couple of Beatles covers in their encores, 
their material is c lear ly influenced by The Fab Four. 
However, our little Fearsome Foursome make the 
audience remember THEIR songs, not the familiar 
stuff. This is all enhanced by the natural sense of 
fun which flows from them & which is curiously 
contagious, with the audience catching most of it! 

They opened their set with a number recently done by 
The Rubinoos in '77 - '.I Wanna Be Your Boyfriend 1 ', & 
as well as the above highlights, included their 
possiblenew single 'Hold Me' & the old Squares/ 
Sneakers number - 'Buddy Holly'. Lave Parkinson of 
Cuba gueasted with them on keyboards, providing a 
melodic extra. 

Not surprisingly, I like The Neat & tonight was 
another in a string of consistently good gigs. So, 

dear reader. they are not boring, past it, 

dated or sameish. they"re Neat. 

- Andy Stevens. 
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'Growing Up In Public' (Arista, Spart 1131) 
the album reviewed by Marc Nicholls 


In 1978^ Lou Reed^recorded Street Hassle , an album 
which might yet be viewed as the creative high-point 
in a long but unpredictable career on the fringes of 
popular music. 

In a decade which charted his decline from 
uncompromising cult hero to a position totally at 
odds with the very real developments which dominated 
the 70"s middle years, Street Hassle was a most 
unexpected treat. It had dignity, power, conjured 
images every bit as powerful as those of the early 
days when Reed would*hang around the Factory, 
trading his unnerving monologues against the 
instrumental naivety of the prototype Velvet 
Underground. A myth which has since*hung like a 
millstone around his neck. A yardstick to measure 
him by... relentlessly and without thought. 

Since the release of Street Hassle we have been 
offered the enterprising live double Take No 
Prisoners, last summer's uneven The Bells, and now 
rowing Up In Public , the first new Reed product of 


the '80's and in some respects the most interesting 
of this vinyl quartet. 

Interesting because here we witness the final stage 
in a transition which has occupied the man since 
days spent treading the boards'as definitive 'Rock 
n Roll Animal' to those of present status, 
unashamedly middle-aged, closer to the traditions of 
Sinatra than the VU and its attendant projects. 

Reed was never blessed with a 'voice' in the 
accepted sense, yet rarely before has he 
demonstrated such an enviable ability to twist 
words, slur phrases, to utilise vocals so 
effectively as a means of communication whilst 
detracting nothing from the musical excellence which 
makes this album a success. 

The band’ is much the same as that which worked on 
Reed's recent albums and live shows and is once 
again in perfect sympathy with the guy's unbending, 
individual approach. Ellard Boles in particular 
contributes some fabulous bass guitar, while 
Michael Suchorsky's drums are precise and inventive. 
Reed meanwhile swaps smack for psychology, laces it 
with a whole bunch of witty, tricky couplets and 
finally delivers the package with the kind of 
teasing sophistication previously held latent. On 
Keep Away he promises: 


"I swear I'll keep away from dignity and 
pride/1'11 keep away from abstracts I'll 
keep it all inside/l'll just wrap me up 
in butter and melt me on a shelf/I'll fry 
in my own juices, I'll become somebody 
else ". 

This playful semi-autobiographical mood dominates 
much of the record. The guy gets tender on Think 
It Over , bitchy on So Alone , wryly amusing on The 
Power of Positive Drinking : 

"And then some people drink to unleash their 
libidos/and other people drink to prop up 
their egos/it's my burden man, people say 
I've the kind of face you can trust... 

And some say that liquor kills the cells 
in your head/And -for that matter so does 
getting outta bed/When I exit, I'll go out 
gracefully, shot in my hand..." 

And so it continues. Though lacking the primitive 
urgency of those classic early discs, Growing Up 
In Public substitutes a professional intrigue, 
Reed’s flirtation with jazz, a set of eleven finely 
-crafted songs... like the man says: 

"Well you said that .you wanted to dance/ 
so now we're gonna dance..." 
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SUVE; ON STAGE .'f 

When my band, Ulterior Motives, played The Royal 
Standard with Idle Rich as support, one of the 
support band got a bad shock due to faulty earthing 
on his guitar amp. A week later, when Coda did PA 
for The Scene at Palm Cove, Paul from Coda got a 
shock plus burns. Cause: faulty earthing of gear. 

Last month, 'Motives played Scamps with Heaven 17 in 
support. J got two shocks & a couple of H17 got the 
same. The earth on the plugs in the club was live - 
so the outer casing of all the gear was live, even 
when it was switched off. The manager called in an 
electrician immediately &, though it seemed ok, the 
band there the following week fared even worse, with 
two of the band sustaining quite serious shocks. The 
venue is safe now, but this bunch of accidents goes 
as a severe warning. ALWAYS CHECK YOUR GEAR. The 
commonest problem is with amps. If they’re not 
properly earthed, a guitarist who has his hands on 
the guitar strings earths himself through the p.a. 
if he takes hold of a mic or even touches it with 
his lips. This KILLED Stone The Crows lead guitarist 
at a gig a few years ago! A good few others have gone 
the same, way. RULES: (i) Know your gear & check it 
or get it checked regularly, (ii) Bands should 
invest in a circuit tester - for a few quid you can 
save yourself the cost of blown gear, a bad fright & 
perhaps even your life, (iii) Felt or sponge baffles 
which fit like caps over the heads of mics also help. 
Keep music live, but keep musicians alive! 


LAW V ORDER... 

Hustler Street Band (now known as New Model Army) 
took Palm Cove to court for noii-payment of fees 
following a very acrimonious disagreement/argument 
at the end of a gig they did there a couple of months 
ago. They won. Bands & organisers please note the 
following points, (i) A ve.rbal contract is legally 
binding &, if a band performs as arranged, then thevenue. 
has to pay the agreed fee, regardless of the 
subsequent behaviour of members of the group or 
their management, (ii) The band were awarded .gig fe« 
plus costs In bringing the case to court •& say that 
the whole thing was easily done - they took legal 
advice, but actually represented themselves in court, 
(iii) They hope other bands who have trouble getting 
their full fee after doing a gig will follow their 
example in using the law to make sure of getting 
what’s rightfully theirs. Finally, when going to 
court, dress well, be polite & play the game their 
way - it might not be your idea of fun, but it’ll 
make all the difference between winning or losing 
the case. 

•John Farquhar’s no longer bars manager (Vaults Bar & 
Queens Hall). The students union of Bradford College 
have ’suspended’ him & it seems highly unlikely that 
they’ll reinstate him. It’s a shame to see him go 
when he’s worked so hard, booking in almost every 


- band profile -1 

, A NEW OPERA 

Thefr letter reads: A NEW OPERA as the band formed by 
Lave Albone & Andy Tiillison, formerly of Leeds band 
THE VYE. Although this band have only just started to 
work as a full-time unit,, the idea was floating :in 
the atmosphere well before the Vye split. Originally 
it started out with Andy having a jp,m with Jonathan 
Bousfiield & Anthony Haller from Otley-based group 
Metal Fatigue (iin later days Media F). These first 
jams & ideas were collectively titled New Opera. 
However,, because of Vye/Metal Fatigue commitments, 
nothing came of the project. The next step was a 
ludicrous series of low key gigs with daft names - 
Lance Toughnall’s Eurasiatic Moose was one. By this 
time Dave from the Vye on drums & his brother Simon 
had replaced the original rhythm section. Rick Eager 
from the Vye was next to fall into the turmoil - & 

THE NEW OPERA did a few sporadic performances 
supporting Metal Fatigue & the Vye. (Confused yet? - 
I am!). Mick McFling succeeded to the guitar post &, 
after the Vye split, A NEW OPERA kicked off. Now, to 
add Quentin Churchill on lead vocals (ex Media F, 
etc.) the band had succeeded in completely confusing 
everyone. ^ 

Once the effusion had been sorted out, the band 
could concentrate on their music rather than their 
personnel, & the result could be described as odd. 
Influenced heavily by the new wave of progressive 
(not HM) rock., they are determined to play music, 
synthesiser influenced, that is not necessarily 
dreary, monotonous or robotic. There is much 
percussion work, all of the members having things to 
hit as well as their normal instruments. Complex 
quasi-jazz patterns leap into new wave thrashes, 
which in turn move into atmospheric synthetic 
ramblings or tribal rhythms. Can”t really describe 
it well enough. But if you expect the Vye you’re in 
for a shock. 

The band are optimistic,, their set is different. 
They want to say something worthwhile, & they want 
to bring out their emotions. It’s just that these 
guys have got really weird emotions -they’re all 
HAPPY! , j 

Line-up: Andy Tillison (kbds/voice/bad gtr/perc), 
Mick McFling (good gtr/perc/glissando gtr), Quentin 
Churchill (id voc/perc), David Albone (dms/perc) & 
Simon Albone (bass/voice/perc + accessories). 

Contact: Leeds 623306. 


band in the area over the past couple of years. 

As he may be taking action for a claim of unfair 
dismissal, I can’t really say much more at the 
moment. June is now bars manageress & Mo Maklouf, 
college social secretary is booking bands for the 
two venues (tel. 392712). His first gig was Creat:on 
Rebel at Queens Hall (end of Sept) which pulled a 
huge crowd - a success marred slightly by one of 
the bar staff being injured in a dispute with one of 
the band over his right to an after-hours drink. 
Again, with legal action pending, I can’t say more. 





PALM COVE 
CLUB 

Hollings Road, Bradford 8. (Tel. 499895) 


Every Friday: 

Rock Bands 

(with bar from 7.30pm—1am) 

Every Saturday 

Reggae Bends 

(with bar from 9pm—1am) 

!4 price admission before 10 pm. 

Every Sunday: 

Jed's Blues Band 


(with bar from 7.30pm— 10.30pm) 


pub price beer 

Every Tuesday: 

Live Jazz-Rock 

(with bar from 9pm—midnight) 


ST0P y£*%lJSy(l£-w) Witchh”A 

PR ESS: ptff&Z ->eeq -»9 guide. 
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producing 

k \i\ttrm tytoik'Mt- with 
producer Uhkw fyorfr °A n/hy3/l hnd^ 
U9ihjJ tFuJio M A produces. 


Several thousand bands have, in the past two or 
three years, released singles on their own labels, 
they've spent hundreds of pounds apiece & most are 
dissatisfied with the end-product. In many cases, it 
comes down to the studio engineer .not understanding 
what the band was after. Qn major labels this 
problem is much reduced by the presence of a producer 
Whose job is to bridge this gap. His fee is a small 
extra to the overall cost, yet very few independent 
bands use one. Hence this interview... 


Lindsay JProst has been playing instruments since he 
was eleven. He started on clarinet, moving on to sax 
(which he played off & on for six months in The 
National Youth-Jazz Orchestra), then keyboards (on 
which he"s done session work., composes & arranges), 
then drums (on which he''s done a lot of gigging - 
notably for The Out whose single 'Who is Innocent' 
was released first on Rabid & later on Virgin). He 
was musical director for The Northern Jazz Orchestra 
for two years & has done regular writing & arranging 
in his various ventures for the past few years It's 
worth adding that he didn't really want all this gen. 
included in the article, but I felt it it was useful 
to show that he"s not just some goon who fancies his 
chances as a self-appointed record producer. 

Q. What brings you to Leeds? 

X When 'The Out' folded a year ago I was invited up 
Here by a friend w'ho'd got a club cabaret band. It 
looked like the cthance of a regular wage, but didn"t 
work out. By Xmas, we'd split up. 

Q. So why producing? 

X. I did a lot of sorting out after that. P'd done 
some producing in Manchester & contacted Ric-Rac to 
see if there was a chance of work through them. I 
did a demo there with Adrian Fuller & later did a 
recording with him at September Sound which came out 
as a single. Then J co-produced some demos for The 
Grumbleweeds, doing keyboards, drums & sax for them 
as well. Since then, I've been in touch with Bob 
.Miller at Ram Studios & have done some work on his 
own material. Through him, I hope to be doing more 
work at Ram. 

Q. What kind of producing are you after now? 

A. Any bands at all. The only proviso is that they 
must be committed to their music. I enjoy most styles 
- almost anything, in fact. It's just that I like to 
get very involved & so need the same degree of 
commitment from the band. 

£. What do .you see as being the role of a producer? 

A. Primarily, the acts as a middleman between the 
T>atnd & the studio engineer. Bands usually come into 
the studio with a fairly clear idea of the kind of 
sound they want. In fact, this is essential if they 
don't want to waste time & money - their money. But 
they have probably worked very hard on their 
material & as a result will have lost some of the 
freshness that was originally there. An outsider - 
the producer - should be able to reinject some of 
that. In addition., a good producer can also help 
with the arrangements. He can tidy up the parts - 
especially where each musician comes in & where he 
finishes. A,nd the band will probably not have a 
working knowledge of the studio & the available 
effects, so he can help out here too. Finally, it's 
worth pointing out that it's no longer good enough 
to come up with rough demos for major record deals. 
The companies want & expect demos of master 
quality - ie ones from which they could make an 
immediate pressing. All their own bands will have 
used producers & this is what the newcomers have to 
compete with. 



From Pontefract, the band are: Kevin Hickling on 
voc8, Len Barker on gtr, Steve Brough on bass & bkg 
vocs, Nigel Sykes on dms & Johnny Brown on gtr & bkg 
vocs. 

Describing their music as 'fusion pop' & their 
financial state as parlous, they're a new wave band 
who play most of their gigs on the club circuit. I'd 
arranged to meet up with them after having heard & 
very much liked their demo cassette (see WCR 8). 

Though the band has made quite a bit of money, it 
has all been ploughed back into the venture & so the 
members all have day jobs (& one unemployed). 

"We've lost a lot of money recently through our 
pa & our van. The pa is an HH rig. When it works, it 
can be surprisingly good, but again & again since we 
got it'we’'ve had it blowing. It's been back at the 
factory more than it's been out on the road with us!" 

"And our van blew up, costing us £1,000. Then 
there are agents' commissions, tax, overheads, etc. 

& with gaffa tape at £5 a roll in some shops, we 
don't come out with profits!!" 

The line-up's been together for 2 years without 
changing. Working the clubs, they play a lot of 
cover versions - though they stress that these are 
their own arrangements & not just straight copies. 

And they only do songs that appeal to the band in 
the first place. The covers are partly because the 
crowd expect & want songs they know as well as the 
group's own numbers & also because l£ hrs is a long 
time to play .if you're just doing your own songs, so 
the covers pad it out & make it more varied. However, 
they're now finding that more & more of the crowd 
they pull is coming along to hear their own songs. 

In fact, their high energy new wave has pulled too 
big a crowd at a couple of venues & they've been 
unable to go back because the-staff 'can't cope'. 

Manager, Steve Musson, put up the money for their 
demo. "We spent 8 hours working through the night in 
Ric-Rac". The demo's got EMI & CBS interested in the 
band, & also Mick Raa (brother of Chris) at Magnet. 
Those labels have promised to send along someone to 
catch the band live. The band feel that they're at 
their best live & so have high hopes for a deal in 
the near future. 

In the immediate future, they're keen to do more 
supports to touring bands & get in as much gigging 
exposure as they can. 

Their demo is on sale at gigs & is certainly 
proving to be popular. They've sold 400 in the past 
two months. 

Contact ? 0623-34747 (Steve Musson, magager) or 
Johnny on 0977- 43567. 


So, are you going into a studio? If so, do j;ive a 
bit of thought to using a producer. Lindsay's one of 
several who are available. Use one who knows the 
studio in which your recording. Invite him along to 
gigs &/or rehearsals. Try to get across to him e 
exactly what you're after in terms of overall sound. 
Most are keen to do the work & won't rip you off. If 
they believe in what they"re doing, they may well go 
for a straight percentage deal on the end-product or 
settle for a reasonable fee. It's always negotiable. 
If .you want a professional result, it helps to set 
about the .job in a professional manner. 


Contact : Lindsay on Leeds 623306. 


Pty g. 


























II 



Lint up : solo. 


Pavd Colew* (d-k'Z • ^ur-fi*'J)j\/e) mo\edfrom 
Bourne mouth ± 0 Uedb in 9epte^ber to see 
Fuhirarna Z2< to Write sonp: n J/ oli ^n't 
U>vrte rock'n'roll m a phce as 'nice' a«b 
'BDUrtfemoutH-" 

In the Isit ixynoniht he'd tried %; failed to 
{orm a bcW douin there fauUn'bfi'fa a 

9in<far & kept chinqinq Aru.r«.vner$, 2 k 
ktanfas): "BverjlocUj who tould pkyiaas 

t'ttdcly [n. a bind & tktre weren't many of 
them anywaj." $0 he decided to p if 
3 lout & cl id a couple, fa dozen supports to 
local band9 in the townie mouth /hole 
area- 

flWf Wfatte if, Ronnie Mayorfa- 
Tours & novj wif h T?a Biz) formed Sme it 
Operations, an independent record Idhei 
initUUy to release a single fa Contacts 
Of row Boole). TWs- uoi'* fo HuAtdby d 9inq\t 
from T>a friz ; with a ’fad dut anytime 
7\x>u> from, a <*>l 0 9ynth~p\ayer called 
Baal chambers. The Ttis relegve. mil then 
be a Surfin' Pave "5-trade Mn^le fiW 
willmg): "Tab'll be s*me hwie Zifay 
fleButokile, x kope to form 
a band up Kelt - pvfafafa a 4'pi^te 
witk me on rk^fWvn giurarfT tend to 
tkan^’ m 3 giuf-dr) ^ \A>c^(s. VJe'dbe. 
do\no^ late 9o'fat*rly (>0's> rockin' roIU/j 
fktwtod-em\cl(om.,.. 9°rt o^Tondthdn 
1 f\AwtaK. T jov^ 3a Ji S-Pton^TA^ l. 
^ckboy^ ^-90^1.”, 

"When. U)e were fomm/tryin 9 fe 

-form tbe Wd, it ^9 to clo ww MBve 
pop - U)Vitek bozsri'h u>VutT LJ19 

kmW. TtatrT c^ky letf&iftcall^ 

^o|p & coka t B-ow> U^ixf fS-jWv^ a 
rockin' kvIT UwU wkick lb zhe 9c>rfa 
of mw’c BVc dlktty? been into. 
Someth^ alon^ tke //Pre^ of a f$fa & 
very cbnceaHe Ray Campi is kow Z 
imagine it. 

Pave is currently keen to g-efinsewe 
solo supports on fAe /oq( puk/clulo/ 
colle^-e circuit & ^ould also \\k^_ ‘fa 
tear from otber wnwciaks- 
Conhch- 9.V.*t 121 (jstkome 
"Terrace,Leei^fpWe ciurewHy oaf °f 
order). -interview^ by W* TontK. 

B! Su/rfiT Pa^-e a genuine mclena we 
ratew^sv^meidone. i& He cke^ go 
9nrj \W Sc c^of- (^\itn fke. name to 
stop people covfaiibm^ kirn witk ut( 
tke other 


I M (r n m fl . u J ce ^^ e . e ' far vampire - 'fVofatrbhu. Spirit of bVitvoi^ 

1 W thzfirfa empire, f/m baefe in tke early 2o's), 

T^e/'rc a UrA hewyirvfa kind- U\he-up is Tony Fa bsmoMe(hissfaoty , blfi/f //oy/e^W^ocs), 
tolliASon (ofarj/od)/I bhrYittffad- Vpc& gchesmf). TA^pi/e ^/>rre aUAefa a 9eor?fagwefamf, 
N\ck Tyler- WivMT kwe fafyiy r*W htrt[brUfafa/be£clT) jW ^ fcujn^n/k^.rTietr firfa- 
Typ vfarz * non ^ ^-ouf zklfolftliU Clifa, Leeds Rd y Ttyn 9/d fa 

done a^tker yp ^ are cwnufafa tlU\n$ b get a ffolhdd *hft tfatu 

tog-efkv- k/e Hjjut people fc ^ &c#e us a 9 uxUt9fa ke^uAi Thy /fa zc<,^ • SeW* 
"W^^^/nfAdA/^t^ Ho\orhtid’> !fa> hesfa} fas*t'* °n*m/*>&*} 

^ *dd^9M*ttT % nno fa'^ 

f\ fczoo p.?. repair r v^f-^ repfarwg th&fa Ifhhkj ng fujkukftll 0 ^ favk far 

^ ^ V ^ ^ ^ui^fafyn famtdcLoertZ 

More IdLfyuifotrfon falfaig) yneMtr fktlr ffay faj fa faz^oUlm tte- cfaa^fe 

^ °f ffal9 9cfaod at Th^tfarfa, GresUL^ Leeds. A 9t»iildfa 

‘rdppsrt tj LJhire fairir way L,<?-t wktvithe fag pt cfatcelled ww- 
b LUbcte fafrifa lest nty.ufa fTsfaual lovfawug- 

X liked tm*c faeuT their muuc : "TIT ptmerfd P r *gre99ii/e rofa .hit 
tend fe drive jfa»c fAe blek , 9 * /H* faring cm drtztnc, a /4n^ 

wtdffn'p 0t> i<\ ikr birrong 9olo^, fafa Slo/fa ones M. kiks 

on Melody . rkfai the e9?e*tcc ofa Mir music ' drivi^ drum* + 9olfa fats 
tacking melodfc qufar. Adit ^ettarnsdvocals z^/fah'* ^s.' ( 

" U/e 50 on sba/e fo e^>y ourse/i^s ^ ue tktuf far a np<Mfa - 
Unha;jy, we re:A-on -fAe. a faHtnce^iuill pick cen cm it &e*fafa 
the^vA'Jty •’ TKey ryuerB y/iejeo a Mj c^edt9 W* itTk^fafafafal, ^scfapjcipni^ 

Tic dtfafa afa^^d^4-0ctKkg/g9. °V Zmkmwh gy faKT*ct*< 



NtXT MOUTH'S ISSUE... 

f\n interview with Spht^nX , info.-on ‘bcoTilh 

bbndlfafr&tt', HalifaxkTVlVafepf*^ 

lanc9.Du.Kif 7 yetorTtch, albums bv 9 

Myoffo, £•/!•? loac/sa ' 

• local sru/f 3< Knore. Bins one year of WT£< 



When you're thinking 
of recording 

Masters or Demos you'll need a studio with a reputation for good sounds, 
good engineers, and a friendly relaxed atmosphere. 

A studio with the facilities you want, 16 track or 8 track available by the 
hour or on day bookings. The effects you'll need like 
Ranging, Echo, Reverb, A.D.T. Noise Gates, Compressors, Harmomsers, 
Dolby 'A' etc., and a studio area with room to breathe. 

A studio because of its unique sounds, attracts bands 
from all over the British Isles, Germany and Denmark, 
and a studio that doesn't charge the earth. 


16 track £16 per hour 
16 track £140 per day 
(10 hours) 


8 track £10 per hour 
8 track £80 per day 
(10 hours) 


NO OVERTIME CHARGES. WHEN YOU'RE THINKING 
OF A STUDIO LIKE THIS YOU'RE THINKING OF 



RECORDING STUDIOS 


Ring us at 

ROCHDALE (0706) 524420 

KENION ST., ROCHDALE, LANCS., ENGLAND 
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RIGHT, LET'S GET THIS THING TOGETHER I WOT WE WANT To VO 
IS GET 2 ,000 dHVGES mVE, GET A COUPLE O'HUNVREP 
POSTERS VONE, AN'WHiz VO wn CWuWY STREET AT GET So WE 
gm>. A IEW CL 0&I5EP PER THE PAUCITY SHOTS !( 
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5 9mt sparse. dm/bity/ofr- Padc-up. Rot their b e?t, but a/7 inheretffna track 

for all that. L r r 

ShVihy opens tide, fVo with: "Freedom? There ain't no fuck in’ 
freedom l" & M/s band Jpreale /nfa one df their fatter Songs - t %hee.Qr\ 
Good one. next from. c ?.L . F- in 'ferJbec! Wire LoVe'. T- like the //Vt-c.: "You 
Set yyiy ar malite. " & the doo-wop break thah immediifaly follows ft-, bu'f 

n 1 '' - ' ' ' H»P fllAVI/rl lil/u rft Wl/5 C.a-M/7 , < L.‘Uj> Ti^rx T> n i/«,.- » 


{-pawner puisne J7a/f $>nve-LEs./e.p.'s. — 

BEATPUMP ~ '5Month P/an on Slow Lorries. Records. /)■ 3-piece a/ho gii/e- 
Gtracks Phdt'rt Toy Vivisionf drum machine.. Rhythmic. vnonotony With, 
elu 9 ive charm. It succeed because of the good- songs, effective mi* S< neat 
bit'? of over tabbing. A good one from h/dke-field ... next! 

U^an/fEr'Se mllt/Tt u(ft\Td llll&TfZ/hfT’l k f * e fat ^ Tf e ’?’% h fa'fa w «'« ' 

be kArci prmecl to rt co 3W*t thtvn here. The local fay & hi* former m tes f le ? Wl ^\ Jej-carbeb ■ ft a philosophic? ?wk dfay With the irrefutable 
TH* »»3> ***K » Undated * £?* H ^ jttle* I - Me . The. /W^cc «P»*cr* ^ 6 tkeir five 

I., |1 f -i.-^viru. cr;/ 0 fAllerfor'*, niWoc,'!'., ^ may* AexA Haiia theme of 'Police Oppression W/lA/WF^CfUl^fP /loM/tA/cf ge(-'Lono p/>ba/fre 

/-o/e'off Me products Imt.lHeir vocal,>|- has an iHtereftwqly distinctive 
Voice of a type r / 39 b keW fn>m-'6o't cfontwt m/Vdvh f\hotter 
jooclofie fpllfiWS' fr®K GmiMiutt&lHe Z»G-S u>(tk their T'm Madf Thrt<L 
left fo go, first pt which is /WTi "WT/I'S Wo Crovernment’ - uiWck is 3 bit 
(Too rougK-edoed evU. for tkes aMUyg tk°up\ if does c(ru/e a ^5 ap^ce. 

score -full marks a^3m w>iff A/|e99 Vm. Tvk\ Ifjvihu 
to wi4 up ffe parfy uj/tb '/Vew York ^hte Tolicz m typically punky ityk. 

Then hai jenThetn many yovcl yurnik ampler*. 'Live At The Roxy' 
b the /Uglo-Mer/can 'Mew Wave' (the vne that ifa:luclej Tdtti 
'trifp factory' 8c fct ihzrcl Hell'* ' Love Corner ^ fyurtp) 9/~e Me only 
ones that spring fa Mird- 'Bdck-bfac je r^n-k.9 afayupide the$e. T-t 

Kav <riMryrifa^y few duff pneb Be 5 everfa Manfaoufa- HJortk 

/f thus is yoLL^mutic & you've not dlrtdjju g*>t too rnid/uj 

cj- Hae tracks cm 9tn<yle<?, ^ 


id 


AtJoictol originality. Fill undid collectors curcfafty - wore dtid 
good. Ok Peacl (bo/d Records who w«(ld wely havi oome up? with a 
iortby WDinwier r?lker than hymy to cash nn on the hand's later 

pepufaht , , 'A/ P . /Pr /l/pver 1 on R«d Rhino Record?. York 

vnttiiu/L-*** ^y^ryyyt' 

but fke relies on a Weak ba^s riff * too hhiy guptar + yreditfajoT Fx\oo 
simple AruimiM. here's no meat Here- ^dt t* re a/pealvy with 
■ lc ] cfam percufy?ten - Must try harder next term. 

Mri/ K ,J >c,„ nui ' c/w Another Pne' on Reel Rhino Records, fafdb hand °n 
hZ* third label Ma ter* of profewml amateurism- XP> either pretentiously 

!&%/orjoriously w*mpr*mdq , depend,Hy ^ ^ ^ 

Mine are la Iter-shaped ^ I (p/e ei/erysfadiy chord faitthis hand Has 
etched V clUc They mi/er did kill Tan V* re & probably never wilt 
but I still read every episode. 1 * fai* review t°o obscure z 
miPti CUCICF-'faorhTimt »fw Ties VeyTTilk' &■ Twins’ also on Red 
Rhino- OX, despite trite \yncs delivered hktPhakyspeandn amateur 
dramatic*. Wea/sh sonpfau t bass & keyboards T fit bravely ayamsttbe 
tide- Alas, poor ypricfc - Exeunt 

THE etpuoirev- 'f\rmyLife' c/w 'tuckrheMods % Crashed u f™y V , 
exploited Record Co.(fad Khi'nc distribution). Gh"head punk ■ Totally clicked 
Fwck, vjapvk, sh/f Ijricsfuith backing i/ocal sfrm ‘The Fwfats’J.One of fat, 
fast pun punk record? F've fadedm ayes. ~$ynr> too fate fa mdkt 

ththdnd 9bdrs ? but bh'l/fucking good- Br°m tdfnburgh. ^ . , v r .^...^ , _ , ■ . • 

jne HlTM/ikekS - 'Keep On Proving It c/u/ 'Tell HerT ls>Vt Her on Surrey Gound ^batje *Hoia 1 , but is* T Cjfui tf impressVf fart - maybe u)hy they re 
Records. The sort of pb,ho thaf make? me ujiskt had. a radi° programme. remotfd the hu.njil»er ftrr imminent <?injjte release ■ j-jt 

of my 01 Oh- Puddy Holly meet tdrtckless Fric. T\rnl\l99 pop. jytiy isn't T>-T ROOT S ’ftroxidz Romance' is 5 ^pieu/kerf farweey <3 sure? pop 0 U/ry 

this. qtffiM mW\ye airplay! TV's distributed by Ymna.de if you ^anj- fa and Re Mi Hot, give* a new music feel via synth & chopped, cgmtar-u) orVe . 

go out border it-, ' ^ Vtry jypeaUng song- , ■ , - J t t-h* bia k*o* fo 

Soy DivisionTncubatiM c[w ' Komakmd on Factory Records. °ut for * few consAT fiNSEL? u>ho look ike faty re emg me uy j-or gyp 

months koiVj but T ofay got hold of a copy recently - This is trfa flexi-disc far do m, offer fuTu Money'- a son^ that's ok tut that s all. nt 
tkit you. could 'VI picked up for free jusr after Tan Curtis lapped himseff erring (rnent s singularly tiff less 8? unu^agmafioe. Visappointmy ,T 
Tfa 'instrumental 'Tncubition' corves’ in two parts -that are really d\ffertn.c ^^peefed imch better. . . . 1 F 

Soyugs - Hammered typewriter percussion geh gtn on fait fifaf, kbas on the Diser\s6 come up wth 'Ysychobin'. droning guitars &< a Singulary u-HyieaSdUl 

Second. The/Ve typically f ro2 en hard appeal. Other side features Curbs' vocal drone/shout. Tt speeds up half way through , giving it 9 kit wort 

dgoy deppair With Spacty biSS dncl (almost)clMco dhumMing. About ^ . bounce & falptna it to finish more gu/ckiv■ 

cheerful flucirfe itself- Sad- Mancunian,*course , ^ . fL ^ Cr ,, m J 0 3 ^ 5 ^ m J&, Alice M pure, sirhe* r*r Video 

THE Fftme -‘VaranoM *'For 7*9. ofM Psycho dale k Nightmares They ^ ^IktTht LlAd Sets ^ 

<71 mipVYt tf 1 * flue/tret tV/TZ'iktosfh* VM w . IF* a vty *WW frnmiti, wiih tte irmiy 

bo c ireful H Utpofr. ypps^f' e p^‘ life**, suihr* C-rcuW e f «l, r we ,y„tk) *fl>t wcjfc. /»/> 

t ddnte r ° kut 'l- ^^ r .d p^y ro h« 'C/ev. Miller 

c.« 2 .e/i fl a,.l- 'cdebn/w </«. fr»»-oi«r a!*** W** 0 ™*-. ! m tu , .^ . ...Lr.f.. A. 


intimacies vnzefs the musiha ()aneens uptown uiit'n a packet of'jellies A a' 
Caribbean wionz>lith* except tkaf they spell /'t ^/enn, don't they? Tkat apart, 
the titles about a silly ^ throw? way a s the track which is more of a studio 
doodle-Gurfe entertaining ,-thouaVi- . , , 

mctkcwk-s} The kidur 1 —-£ out a pleasant but absolutely ordinary dated 


f\ I5'tr<\ck ampler rj- Yipiv muFic hud* front in dncl brount 
theffie |j on /lardi/ark- . , ^ 

Mb 'rheblide 1 i* /*» that,tfeafares fcMt 

fand only p/symg ftrOi^ior +vocals. It’s a powerful feature, of , \r 


TUB ptlBBT'B Cm ml - 'Celebrate c/w 'Cross-over _ . 

current single . Pirs-t side, is a. foot-tapper for a [Highly dm*) 

Joo S^me y, tkouoh there's 3 Ki^e 5^mf tf spot-(die-piano to round it off- rljf 
s/de revhwids me of Country Toe &The fash- T used fa like bham, 50 V 

tlib-e this too. Thin A of d word-■■ austere. NEG-tfives' Xic. it The Mijkt 1 c »w&. < 

ryr?-'Vrufht Green. Anyels c/w 'h/ofah You $t Mine 1 ^ 'Fast on Broker pop song- (Vot ft be confused with former Bradford pun* <f same name). Did X say 

TTikttt^TX ■*,* *• i. «*«< PH-*- V'ey U-+. I- 

c^cT9-y^^c„MMTTiZiZiiiln rur^.o^t 

Porst t) : "yo^gAis doit so much ht far ■-■ when they re sixteen, years old- or turn ^ ^ ^ ^ oyte MiA-ntJated-because-<t}-good musical fomute 

over for same tw-ne reworked with a lyr/c that rnoan^, af^ur boyfriends they ^ THRe/n _ Torch. fu« bacA. Ike veil & there's no y neat threat. 

' now... they don't leave any forme. ^190 many of the trades on heHL, it's unexciting. Quite 

orgoHtn it- Meriting , hit ctoes^'f et/fn yraA c/ou 


really get medou/n non/, they hang around > 

Heavy stuff, huh \ Forgeiable.... there! I’Ve f©rg» 

D/I B,z - 'On The Peach' c/w 'This I* Mo Audition- Fame sort of cruddy lyric. 
"tin't wait till the summer comes" leading into sexual fantasy- Game goes for 
Me V-side. However, it's powerful, slightlyRamonesy/pop with some nice 
gftr.fdrviS. Quite catchy. 


cioc<?n r cvc^ jzr ur ^ § , / 

V?NV\NCr vfar go on a bit too iong <?n ' Gee ret Thinking' ■ Tt's an -iverage-to-govd 

Tdt s'chorale' Uni, «k° »« r*>«W fc *• 

for trying to be different. auite High mark fpr the outcome of their effonT 
y_L surprise With 'Pnd of Pet Owe. t/ve, they're posey * W,ng - Herefahough 
f bty pack a Joif of punch 2* are 3 k. impressive closer. 

I've. been.faifly hard on some of These, hands- far a local ‘Sampler' ii * 

I/ar/ed, gene rally wtltrec-orded $v makes for good overall listening. There‘$ 
an tvcellent ofossy boofe enclosed thatc*vtrs sll the hands 0 *t -thtdlhum. 
(photos, profiles, dtbcoqraphiid) pks numerous other bap.dsfrx>j*\ around 
9 outk yorkshire - If gouVe interested in (oca/ rock & want to pick up 
on, a sampler -tkaf includes a -feu; ban/ who 're houmd tp T° ^ ^ 


lAdck-S'taye Pass 

/I punk ampler wed by Supermoic Pfl- Hire fodd, fat) & marketed 
cdishiloM ky Red Rhino. 

slrug-htbit- & rfft poch* open u/i If their oldie 'h/here Have fill The Soot Soy^ 

/tone?’ It's 2 bit rusi/a but aefa J? a y-W opener. c°cir/veypejeers* 
don t ho muck-far me. 'h/anna Be A 9 far (9 2 typical Reject? b^skyitk 

r'hhky [Vocd) sounding like, a Ju/e»ci/e /Va/ Bypr&ve? falling hi9 ?h>ry ■ wrLo (( . r w ^ ori(< wiw 

C ( MN A* I* 'Fireball' is a bit like a wait KunahJdys at their UwrtAngArte^ yw<- Five, if a 

best- are disappointing on tM very ordinary'Fwofanal J J , ,/ 7 // ^ 11// ^ 

Blackmail fadrtl) . The short [part z.) /s /?Ae if. Thtrt'sy heavy mthkl ft f fry ft ); T<B t to© iH/O^t^ ¥//&/@Vh [JO 
gfUiransr hidden amona their /sunkara^a M/IWuf^ c tu^5p Romance have , . . t-, , , 7 -/ 1 . l 0 //, 

■you' - a Song that gams strength Just befonit fimtbe 9 (!) - Then Lome? flA Wi'(so>r + Ian A/pM (broifar 4-Bill, TThinlf) f Pa/e tyUtfhk'rfik,* 
the cUyyic ’Murder of Li ddel Towers' by HN9BL) c u? 9 T/HCT 9 . Qnefaf their of iiv.su far flea silM) come up with an excellent 4 Mri-ed selection °f 

Jb«*f songs if still ujorks Render? two year? or. A gredh piece, of Zong? on their manager Pave Dddie'kouM fabel, W^kf^ieicl suddenly 

convincing protest. BXFLpirep's 'Crashed Out’(see singles review above) ft fa- seems p 0 b-e a//i/e vuith goo) music. , 

well here , List up onzicie one is Guff cittlf FuvbBK?' 'closed Groove - rf's a shame tki-t U hlsorx overstretches, himself oy\ spoken yoem- 
the first track, that's Hot straight punk - *n<> r e the a chanted poem with fa-vnusic 'Shattered, UnsyokeM. pje'? no grtdf poet & it come? over hke 
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— t%riCK PLftSTieK (episodetwo). ., —----—. 

something being read out of a 9<ytl\-form mgdzme. Tbe previous trick 
'fantasy lsld*d' the mn at his best- doing cjooc( contemporary n>ek, 
here cfvU a pulsing-tribal rhythm & the whole song delivered with 
pa nzche &. a -feu.ck of bumod/: v 

Befvuee^ these two cydrewes, /Wa kJih°n (ths y really kis show) 
uses electronic.*, electric & acoustic pfitars h studio effect-to ger 
over' musics’ , ably backed. up througWont by the other'-two on. 
keyboards, (re-rle atmospherics with ta refill use of echo typify 
the the drum machine is employed well through aWudr half- 

the sJigs~3S 3 supportive effect rather than an apokgy for j 

m fkfLrrme*til 'ZedVckre* effectively ktyb°yCpfokp 
(Kelson) on a slow jazzy tune thdryr»m)s cn we- While the mt 
number, 'empty Vuildihy his more nunty w on a 9 org that b*rks 
hack (i« vmsial feel) to the early- mid mentis. 

Genera [(y, iff the range of styles & influenced thf impressed 
Most The three of the^ fight hard ag&vn'ft clipping into a ny 
9/^le style arVouW'. Mv\ excellent &. exciting f/rdt album? 
trom Wakefield's delf-appointed. cu.lt-\ igure* [tusemtu \>z 
dyendha \g% o dho\A\ ng thet they really ean. deliver the cyoocld. 

If wj Id i horn dfays clear ok p°t\\c aspiration & keep* 


If f\da Idihon. cyhjd clear of-p°tf\c aspiration _ ( 

carefi d eye on the risk of trymej to otracj too muck <?f a '6£ -, 75? 
Socnct behind hm ivito tke‘Zo's , then tie's definitely a-force 
to colder. I tope this album does grab hm a slice of the 
hmelcfdt. 


1 locr/)piLLy ■ dzvno tape of 10 tracks recently recorded a Box 
Studio*. ike band come up with a remarkably authentic 5°'* rockabilly < 
feel which totally infectious, fcko + tinny qvfar/cheap amp socoui-t ticlemy 
drum ticks % that odd sfeck-sfeing has*? sound all contribute, fettered 
m Idshiftue, -they've since been signed tb fehyi y <& you. my s&n 
heat tkd for- yinrsclf. ZoftkeCr ow>a k,os. p/%$ 3 covers, the 
Mil lotrtcor-ded <n 5 hover 5 / dotting iknovyYidt kert ; bicf tkty. 
pull out e^-try possible deck e & do Hr d( pith shcJe profr^yn^jj^ 
ttsjredfm 4c *H(f !00% &>**w*l - f^/WM kud). 

WBPivbn 17 ; 11 track demo tape of songs that remind me of 
ftcite odd, with teyhanls-Thertp tlne-samcombi *jn*i of tyWmc 
mono tony & an ovirkyed p°p me(°dy - 2 porw\da. tkaTiapt ye traced 
bukts binds (iketk^Voor*- 7 ka 

Vitek & insistent . On the* tkocomj ,?'* sty the band 9 best pith uxuldbe 
to aim for cult status cither fkan compromisd.^ charktt**- r ke tail/cure/ 
fop drouf) [‘Slits/f V-L m-drkef , t'd optn, accept the vui wifKoict 

de«W<wj tv mry in she chirps from. *^€Cr cumtrt apfru\ck. 

MHGirlUb Buch-T: A va^t \yhprv\/tm.tttt on -their single., this ^-track demo 
Hbf tHe, bind as l pou/trfid popyunk crossover outfit unfit 

im meetly dppteHnA 90 HVP fktt're tiuktoelfd ^CiAOeif (ibougWVd t‘ke 
W ke^rixe w^d less dems-dominated thbntkty dr^kere) . &>oci 
Voci\y[ ^ in ipprvpnttziy Mkferkd eputor. Whpisyif the* 
KcyAwrly oviisuit their kumchior drti ffkhftonjt 

h w & ! t tracks from, this 9ke/fieU bard from toWk their Ylfyh 7-. sinfles 

will be taken, indues the rtmx °\ 9 Hdt-their trackonthepoupuet 

°{tted' album (see farlier review). A good band u/ftk e Wry dishkcfwl 
‘fowd'n 1 style -thdtk bSicontemporary Zc c>riyina\ ■ ?.&> liti\z,uA94rL 
mut the productm )°b htrt . tts a vdry clean, mk, butWso very, flat- 
too cold &- colourless by far- The himcl h<\c[ muck more, t^ychure. sp 
h)*rwtH iKdin. ikes u/kem T saw ihecu. hi/e. af niticmwa • 
poRce Niue •• Zrtrack demo from a hard-driv inu rock outfit u>kozt 
^umd fs Very Led Zep. Ah mfrevwt b H / ff a // faf- Ukikiqk- 
pfecked, hifo-pou/ered Wctl/rf M/thtor uffMfasxt. 'ftrceNini** 
an out-&-ouP writer-, whife 'tirbon Cany pf dK ' (9epu*li'>buy, but ife? 
Speed out with some mt $mb*r(y effect^. Taft etkoclefay works 
fdrhcukty wtK cm. this Secondvutmb-e^. -The tape'scy-op C\nfc ~the_ 
bounds H*H- c hrtdkis mmfk- Tf y^i like good HA, fry - 
caw fet if from I Z Horny CYtKZ*.h, Kibble fen ^ Tresfew, Lancs, 
(frtshtn yqilVZD for pn'ceyfcy . 

Twisiep/V&WZ : fay cpocl Mlifv demo tfot shows this Leeds Mu}- 
f°p b W at -their best Vm Mirror's a strong Vvcalidr/fmt^^ %< 4 
beftr lyriefrttitia *wf. Clarify t carefully J u9ed echd gWt fhep 
Ktordivux res.I cltftk. Iportfwfarly like'Heroes' wkick Stands out d> 

3 Cjwd w>7tj both htrtSc in tke hd fid's Uve set, 

3-TKcfoF : Hr- odclip wisletduu] for a bbudyoil vnKjkteppeef to be 

tlti. This Toncasfer outfit hivia boiutcy* conunirail pyp thtt Mf v 
tdvok/ k hbd^- Tk'is 5-trick hzpt <s the frsi release (at ft ) 
fnm Hotshot Records- It should, ly the feme you read this, hare. 
\xesi Ifewed up by a single C'5nn\oK pit 'esvio natty a goejo - berth 0 *\tk { s 
casstifd) v°Wc\hg RhlZ i*c.p&p. J- perffcufenly like '£<* fioha with it* 
bowcj dms-Si-synth interspersed with thick Payers of 9 Qx • you, can, j 


■find H»t skot 9 ^ 5 " Auckland fZd-, Voncayter, b. yonks, (fel- 0 ~bo~L -Z. 050 ]) 

bs you can-f-Cncl It TroCp 3^0 on 'pVou.ytcet*f btert 

My lo KLitViK'. A'UmcWv. bw4 fronted by a gau toho^e urihtyt have 
3ov\e mfb my 0 thtr wiagazint [The bfflt lOordPIdckweV T-a an Appealing 
blend d|. r/odfzrw m\L-)\cS tWuj offa^- ZrVo^t Vh.y\\hd.S 7 swtzyperimeritdl 
eject mesankhds & predmCn^ly mJoj&oQ- voc^yjehat. Vfrry loet^n 
CovVelh ScGiAwff- t'kowgh.'tii^t's tv de> foil feld sVSpp<r'\us)iCt , 

3w wi/^ &< comizs in W/fx Plenty enouqkto convince 

^ Jf ■ ^jndtUida%Ulyfk9ktH4^. Goupkqp/ke ^wVa bit 

too uwc^j but tkey rt bjoouoesfil unit Sc z- lin-ag ine they re&ily cufjp /iVe. 
T MUZ, ezines corim&V (1 a ssumt they mea* *comm\tred).fi ll-track tape 
reles^d 3 c^sseftt L ?- by Cinm^rodiup 9 Eyerfen Cnmve, CMty, Urns 
One sitJ<L Ivue, (&. veyj nug\ dHbdt) the other a studio prodccchrn .jht 
liVe tracks ire swi'i-zlecrnmtc (gtrsfdm mtachintfkbd*/drift sjchej uj/th a 
Very flit vocil thit's pyrt of a Human- drone. It's Kurd to 

'ytdljt ft f I iVt shuJ on thk Tuklity 4- rzcerduyf - a fcio good Songs' ta 

•fair u>ark Jf mnoto/uj. The stu/co ujvrk. ikc&des 3 cnoi^d-cCmMfwn- 
tk^r fsiWl qwd kilt is ove^Umg. That sort of 9W9 up this tfpe. 
Too(pw good ideas Xc thdSSL fkit tkent dr€. fend"fa be t>\itrused. 

THB BlBMCAITS : Ktl^Wleg H£U/ cUWZ CfUtflt of Qp-tferS ■ S 5-6^+^Md/c 

\ioczUsf-. good (neks ftutund^bt^ fkjLi/aviety4-im&ten/df . 
fKit ifa biiU. vur\te(tkrtz liken- five tick confuted fugs m) 
ThtbiM luvtsiKte ckayftd vaM(Ufemg i«Thc& Cuuck.t*- 
TrepReltat). ^ 

f\ + Jat '« HfrfieV L»»e, Keyy ■ 

lujcmi SmnVltr H-H- -ith 3 *%'%£%}* 

dlv'go a TfhMt Sfudii* ■ THrfirtf ->°"0 of*** u jf k 

rk ri 4 'Wpzyy, to 

ijtmLlihz fate w«l* <? - [ s ^ Me A t ^ 

^ste their -bine. on. such rubbishy material ■ 

retell MAYHeM ’-Tape entitle^ fya mour in fyualoi. £* tracts fro*< his gay skoW> 
iwctlid trig t hctmic rock ( synthIdmi Mdcfene/i/ocslsfe/c) ^ tapedmkri/iecj pn 
toil ef sef in London, -t p-feer bits of chat etc. The r°ck acros-sj between 
J\ii Mnesjdt elechttuU u frttfrm electronic rambling aSi ft spoken/ 
\foca\s tkat're. hard to Wake out- Mired Mibys-Tkt hpe. 
tual ltj'9 poor but there art serm m&h'c/e^ here. '%< fife (ppen/ieuj (s> 
totally oi^r-tke-top k a worthy %Ms\ng. Whole thing ends uji/A ^ y i ri 
tM*u j about l/ibfitors & fhdly demonsbnfm Row the tiny S/lvEw 
Sr>u( vib\fcf(nr give 9 her m. hlMf/bwed/afe oygysmi l 
ViWAUlMS ; home retarded dem fnm this Hkity group ukoketp chfatgincj 
their fo t bad cruakty vtcsrtb.m. Tht loi#J play dtrtfrw pre- 
rwk U.y.iroch. Ufa feiicltooltchvd ppyre****' iLfimmt many 
^odtence^ wkfi stuff Ko^aday^. ruddy She* buT- 
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THE 

COMMUNICATIONS 

CENTRE 

(a posh name for a basic facility) 


offers 4-TRACK with DBX 
at £3.50 p.h. + tape 


Gear Includes:— 

TEAC 3340, DBX, ITAM 10-4 desk, 
LEAVERS-RICH E200, REVOX B77, 
ORBAN REVERB, FILTERS, GRAPHICS, 
etc. 

FULL D.l. + MIKES by AKG, CALREC, 
etc. 

RING ALF or MOYA on Bradford 22769. 
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line Up: Mark Sweeney - lead vocals; Tim Knowles - 
lead guitar/backing vocals; Charly Peace - bass 
guitar/backing vocals; Edge - drums. 

"We believe We are the best band in Leeds." That's 
quite a statement to live up to. The band in 
question - Knife Edge - set about convincing'me. 
Street Credibility' echoes round The Staging Post 
; immediately you are forced to take notice of this 
band. They want to be looked at, taken notice of & 
above all, appreciated. They love playing to an 
audience & to get involved with their feelings. As 
Mark Sweeney lurches off the stage & screams at an 
audience who don't really know what to expect next, 
you just can't help feeling sorry for the band? who 
stand as though there has just been an explosion at 
the Super Glue factory. Exuberance abounds as they 
crash through 'Girl Trouble', 'Take A Shot', 

'Fighting In The Chapel' & 'New Love'. 

The first thing that struck me about Mark Sweeney is 
his remarkable resemblance to Jimmy Pursey. (Well, 
think so!). He also portrays many of the oratorial 
qualities of the above Mr.P. The songs too are all 
very much 'doing it for the kids” numbers, all about 
being young & having 'street credibility'. They are 
full of energy & deliver their set in this manner. 

Sweeney relieves himself (!? - ed.) of his jacket 
for the second set &, now newly adorned with 
head 

headband, goes through such numbers as 'Say You 
Will', 'She's Got Control' & 'I Go Wild'. 

The rest of the band are completely engrossed in 
their music. They are somewhat detatched from the 
eccentricity of Mr. Sweeney but are however 
essential to the band's sound. They all have 
individualistic habits & it is by no means a case of 
Mark Sweeney being backed by Knife Edge. Tim Knowles 
excellent guitar work shows up particularly in 'I Go 
Wild’ & 'Distress SOS' whilst all the time Edge & 
Charley contribute with a solid punchy rhythm. 

Knife Edge are a band you just can't afford to miss. 


They may not have entirely convinced me about their 
being the best band in Leeds, but they -certainly are 
very close to that pedestal. They are verging on 
sheer excellence & it. is my firm belief that they 
will go on to much greater things. (P.S. You read it 
first in W.C.R.). (Third, actually, They got written 
up well in Sounds a couple of years ago by Des 
Moines & in Musicians Only a couple of months ago by 
me “ ed * ^ 


MHINATOWIichinat ownCHILAT OWNchinatownCHINAT OWNchinato 
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t ownCHINAT OWNc hinat ownCHINAT OWNc hinatownCHINAT OWNc hi 


ATT.... 

The 

Queens 


THE VAULTS BfiR 

Tfait/btfOl /lie# inTruWji 

Bradford College 


Students’ Union 

Queens Hall 
Morley Street 
Bradford BD ~7 1BW 
Tel: iQ2VA) 335712:3,4 



A suspect mix & inadequate PA system did litlle to 
overshadow an enjoyable set from the much improved 
Chinatown. Musically their sound was hard-edged & 
cutting, well-rehearsed & deftly played. The set 
itself was of good songs, marred all too often by 
unnecessary & clumsy guitar solos, a crime of which 
both guitarists were guilty. Vocalist Steve Pragnell 
possesses a quite original high-pitched voice, but 
fails to use it to its full range. In addition, 
.excessive echo &, at times, the rough mix further 
masked his voice. 

’Time Will Tell' was by far the best song of the 
set & is a composition of newly recruited guitarist 
Danny Gwilym. It’s a marvellously atmospheric piece 
with a refreshing, irresistable hook that's both 
simple & effective. The band wisely followed this by 
a number in complete contrast, 'Short & Sweet', a 
quick-fire rocker which lived up to its title. ^ 
Chinatown's trump card & possible passport to 
success lies within the ability of drummer Steve^ > 
Hopgood who dominates both sound & stage with hi?*, 
huge kit. His solo during 'Rock'n'Rol1 Legend' is 
well worth seeing &, in terms of musical ability, he 
stands head & shoulders above the rest of the band. 
The set was motoring along nicely before it crashed 
headlong into two terrible cover versions, UFO s 
'Doctor Doctor', & Cheap Trick's 'I Want You To Want 
Me’, both of which should be left well alone. 

On the whole, their two encores were well deserved 
despite the low calibre of one or two songs such as 
•It Could Haopen To You' & their namesake 'Chinatown 
(not Thin Lizzy's), which was particularly dull & 

Un i!I ? was d shown by their performance, it's not all 
taere yet but there is certainly no shortage 01 
cotential. The band’s hometown of Portsmouth is 
famous for one particular 'Victory’, maybe Chinatown 
are on target to become the second; just maybe. 

- Steve Brown. 


Folk Evening - Wedlock 

l ^ 1 l *"* fabevje*- 


c°2*f.f££ „ _ . „ ___ a _ 

at oId fan* /tefau rdnt 


soft ffc-c- + pp6*rz s'trcuffe +- tohn k.j-iz- 

ienK)H9c>N *tim moon + rv\*oN'> M&tf * trmees- ■ 

+ poetry -from. Y/'d? iocz.ek(vhol). 

all procewh Yo World Wildlife fhi. 7*p ,freesu^ppr 


(Rnlmrunl 

629, LEEDS ROAD BRADFORD 3 

Telephone (0274) 666060 

Specialists in CURRY CHICKEN, KEBAB , TlKKA 
and all kinds of Asian Foods 


Calling bands, students and anyone else who 
wants a sample of a good curry with a wide range 
of tasty starters and sweets. The SWEET 
PALACE offers all these at very reasonable 
prices. We are situated within two minutes drive 
from the centre of Bradford (on the left before 
Killinghall Road traffic lights). 

WE PROMISE YOU EFFICIENT SERVICE 
AND A TASTY MEAL 


Open daily 9 a.m. - 4 a,m. 


Proprietor; Mohammad Atzal Bajwa 
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Swakara must be one of Bradford's most unjustly 
neglected bands. Having gigged all over the north & 
midlands for the past three years, they have built 
a small hut fanatically-devoted following to whom 
their .name is almost hallowed. Yet it must also be 
noted that they have detractors who label the band 
as nothing more than a Hendrix rip-off. 

Certainly, from conversation with various of the 
Vaults audience, it became apparent that Swakara do 
produce an extreme polarisation of opinion. Many 
loved their music, but quite a few detested it & 
were at a loss to understand why the band were 
called back for two encores. 

Basically, Swakara are a heavy-metal power outfit 
- consisting of the Wilkinson brothers, Paul (gtr/ 
too), Keith (bass/voc) & Bryan (dms), & lead 
vocalist Jonathan Byrne - whose sound is firmly 
rooted in the late 60's. Their music is dense & 
pyramiding; a cluttered 8c fuzzed cacophony of the 
same megaheaviness as The Beatles' "Revolution" 
topped with Hendrixian guitar pyrotechnics, all 
performed with skill & panache. Chuck Berry's 
'Johnny B. Goode', their opening number, set the 
style & pace for the rest of the set: stomping along 
like a herd of buffaloes & flawless in performance, 
some intricate bass riffing on the changes, a space 
for jamming, & miles & miles of flashing guitar - 
some of it played by the teeth. Body-sweating music 
to set the mind reeling. . 

Of what followed, the covers stood out more 
were better received) than the originals - although 
'Change Our Ways' carried a nice little shuffle beat 
& the steady 12-bar 'Blues Jam’ was the one real 
variation in the set. Purple's 'Hush', Steppenwolf s 
'Born To Be Wild', the "Angus!"-chanted anthem of 
HM 'Whole Lotta Rosie', & 'Jumping Jack Flash", 
among others, were worked well into the band's style 
& socked to the audience. A few walked out, 
groaning; those who stayed loved it & got 
progressively more enthusiastic. 

So Swakara have found a niche, worked up a style 
& developed an audience; but the style is derivative 
& the audience is limited - & the reason is Paul 
Wilkinson, There is no doubting the man's 


tremendous ability as a guitarist; rather, it is his 
obsession With mimicking Jimi Hendrix' guitar- 
playing &stage mannerisms that is so limiting; 
bringing applause from those who are Hendrix fans & 
the 'rip-off' tag from those who are not. Before 
the show, Paul told me that he was aware of the 
problems created by the too-strong Hendrix 
association & was trying to steer the band away 
from that image, yet twice he had them leave him 
alone on stage to play solo on 'Star Spangled 
Banner' & the 'Electric Ladyland' opening; the 
first was overlong & had even the most fervent a 
little restless before the rest of Swakara came 
back on to take it into a dazzling 'Purple Haze', 
while the second was the perfect introduction to 
Dire Straits' 'Sultans of Swing’ - ironically, the 
number which found Paul & his cohorts taking the 
most chances. 

There can never be another Jimi Hendrix. He was 
a totally unique combination of outstanding 
musicianship, self-indulgent experimentation, 
bizarre showmanship., & self-parodying macho bravura. 
Treasure his music & take fistfuls of ideas from it, 
but don"t copy because it simply can't be done. 
Swakara put on a good show that indicated they have 
the potential to develop their own, very strong 
identity; hopefully, they will do it. 
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For all you readers of the NME, here’s an account 
cf the musical happenings of the weekend which were 
never mentioned in that inferior comic. 

This is the weekend when approximately 30 bands 
take their coveted places on rock's most prestigious 
stages, & a weekend of heavy metal lay in store. 

’Old wave’ bands such as Whitesnake, UFO, & Gillan 
lined up against the ’new wave’ bands such as Def 
Leppard, Iron Maiden & Praying Mantis. 

FRIDAY - &, as always, I arrived late to hear the 
strains of the young pretenders from Switzerland, 
Krokus (see Loch Lomond review in last issue of WCRj 
although, to be fair, they sounded a lot more 
powerful Sc were certainly an improvement on their 
Scottish gig. This was probably due to the use of 
far superior equipment & the fact that I’m now more 
familiar with them. 

Moving up the bill from last year come Gillan. 

I’m pleased to say that they played ’Vengeance’ this 
time, plus the usual ’Mr Universe’, ’Smoke...’, etc. 
One of my favourites is ’If You Believe’, which was 
apparently ’knocked together’ by Bernie Torme during 
a jamming session, the guitar at the beginning sounds 
incredibly like Hendrix. A scrappy show, but top of 
the bill next year perhaps? 

Now here"s a guy who’s been around a while - Rory 
Gallagher playing his 3rd Reading & his 2nd head¬ 
liner, still wearing his lumberjack gear. With Rory, 
anything goes, starting off with hard driving rock 
through to the blues, R&B & country music. Playing a 
range of instruments from the old faithful Rosewood 
Strat to Dobros, acoustics, mandolins & a variety of 
other electric guitars. If you don’t like his care¬ 
free music, you must appreciate the talent & 
versatility. 

Well, that’s Friday over, & it"s off for the 
usual ’rip ’em off priced" hamburger. 

SATURDAY - & the sun's out which makes it a good 
day for lying around, getting pissed on y’crate of 
Watney’s & listening to the day’s offerings (or 
falling asleep in some cases). 

Not surprisingly, people did fall asleep (myself 
included) because bands such as Broken Home, White 
Spirit & Grand Prix weren"t exactly awe-inspiring &, 
between the 3 of them, they couldn’t come up with 
one classic which would make you want to wake up & 
listen. 

Samson were the first band to make an impact on 
Saturday, a large cage surrounding the masked 
drummer made people sit up & watch out of sheer 
curiosity. The music began to pick up & vocalist 
Bruce Bruce gradually managed to attract the 
attention of the audience. Still, nothing to write 
home about. 

Pat Travers managed to get the place going by 
playing music that was more cultivated than just a 3 
chord thrash that we’d been so used to iup to now. By 
this time it’s getting darker & the audience are on 
their feet. Anticipation of the last two bands was 
creeping in (neither of which i’d heard before). 

Iran Maiden (with their witch doctor-type symbol) 
made me think we were in for something really heavy 
& evil, & they certainly were loud & heavy, Dut no 
great sign of the evil. A solid sound, a bit of 
agression, but I’m sure they're capable of better 
things. 

UFO really caught my eye (& ear) &,as I enthused 
about them afterwards, some bloke told me it was the 
worst gig he'd seen them do. I can’t wait to hear a 
good one. Songs like 'Doctor Doctor', 'Rock Bottom', 
'Shoot Shoot', 'Too Hot To Handle' & 'Lights Out' 
stood out like YD in a convent on a day of really 
stale music. Vocalist Phil Mogg reminds me of Rod 
Stewart in the way he struts & prowls around on 

SUNDAY -& the weather's still good. Sledgehammer 
pass without notice, but following them are Praying 
Mantis & here we Have a 'down the bill' band who 
shocked & impressed the 30.,000-strong crowd. They 
should have been high up on the bill yesterday 
livened up Stagnant Saturday. 

Praying Mantis play HM with a melody which makes 
a change & makes them stand out from the other MQE 
bands. They sound like a mixture of Boston, Lizzy & 
Aerosmith. 

"It's been my life ambition to play Reading 
muttered vocalist/guitarist Tino Troy, & what better 
way to fulfil such a dream with the first encore of 
the day (a rare occurrence). Watch out for them, 
they"re gonna be big. 

Angelwitch follow. Not only have they a 3-piece 
Motorhead type line up, they have a Motorhead type 
sound, a bit rough but plenty of headbanging to be 



4m7§c10<so? 


here. The heavy image is dampened slightly by t 
'pretty boy' looks of guitar/vocalist Kevin 
Heybourne. 

Get y'Newcastle Brown out 'cos next come Geordie 
band Tygers of Pan Tang, better than the average HM 
band, plenty of potential, I particularly liked 
'Suzy Smiled’. 

Magnum brought a large following from Brum Sc 
managed to bring the audience to their feet, God 
knows why, I found them utterly boring & repetitive. 

Budgie passed by with a reasonable response, but 
the next band to appear were a real surprise. At the 
last minute Blizzard of Oz (thankfully) pulled out & 
in came the old skinhead rockers from Wolverhampton 

- Slade, as elegant & raucous as ever. I've "never 
seen anything .like it; for the first (& only) time 
during the weekend, the place was set on fire Sc 
ripped apart by this band who captivated every 
single person present. (What about the married ones? 

- ed. ). 

Oldies such as 'Mama Weer All Crazee Now', 'Cum 
on Feel The Noize', 'Get Down & Get With It', plus 
new ones such as 'When I'm Dancing, I Ain't Fighting 1 
& 'The Wheels Ain't Cornin' Down' were among those 
that came off best of all. Anything after Slade was 
pure anticlimax. I'd love to see these guys back on 
top. 

During the Slade (& not only Slade's) set, a can 
flinging fight took place, fun for some, dangerous 
for those whose heads were cut open, surely this is 
something we could do without next year. 

Liice I said, after Slade, everything was an anti¬ 
climax. Def Leppard played a mediocre set, & the big 
boys Whitesnake (Coverdale, Paice & Lord) were so 
incredibly boring. To be honest, I think I was in a 
minority here, but they certainly didn't live up to 
my expectations. They went down well. Perhaps people 
were making the most of the last band they'd hear 
from a weekend with only a few highlights Sc only one 
real surprise. 

Yet again T walked out Sc looked for a hamburger Sc 
had to settle for a kebab. Got back to m'tent Sc some 
prick was playing Genesis (ugh!!) full volume in the 
tent next to me - ah well, there's no rest for the 
wicked. No John Peel this weekend! So what? I only 
missed the football results and, as the badges 
proclaimed, "John Ceel's a Punt". 

After a whole weekend of HM, I reflected on how 
boring Sc clone-like the music was, but I suppose 
it's like any style of music, 90$ of it's trash, but 
when it's good,it's bloody good. 

Ian Gillan opened his heart & summed up why 
people from all over the continent make the 
pilgrimage to this 3 day spectacle by saying: "The 
spirit of festivals survives here, & no-one (pause) 
not one person can take that away". Never a truer 
word spoken; if the music wasn't all that brilliant, 
the spirit certainly was. 



MAIL ORDER 
RECORDS 
AND TAPES 


SINGLES for 40p inc. Bowie, Devo, Subs & Others 
SINGLES for 75p inc. AC/DC, Marley, Iron Maiden, 
Numan, Costello, Beatles + more! ★ Black Sabbath 
Albums all £2.40 (double £2.95) ★ Other Albums 
from £1.20-£2.95 ★ CASSETTES from £1.49- 
£2.99 (Culture, Ultravox, Gabriel, SAHB, Marley, 
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J.S.G. Music Shop 

108B Main Street, Bingley. Tel: 0274*568843 

(Open till 9 pm every Monday and Thursday; Friday and Saturday till 5.30 pm) 

FOR THE BIGGEST SELECTION OF GROUP 
GEAR AT THE LOWEST POSSIBLE PRICES 

In the Guitar and Amp shop choose from: 

Gibson. Fender. Washburn, Guild, Ovation, Rickerbacker, WAL, Lincoln, 
Peavey. full HH Concert Rigs, HH Performer, HH VS, Marshall, MM, 
Custom Sound. Carlsboro, Laney, Vox, Roland, 1,000 watt Rigs ready to go. 

Mies by: AKG, Shure and Beyer. 

Accessories by: Electroharmonix, Boss, Dod, Vox, etc. 

In the Keyboard Department: 

Wurlitzer, Moog, Roland, Rhodes, Korg, Hohner, Crumar, etc. 

ALL THIS PLUS HIRE SERVICE, REPAIRS, HUGE SELECTION OF USED 

GEAR AND WE BUY FOR CASH 


8-TRACK - £50 per eight hr. day ! 



Fully Equipped Studio 


EC 9 etc, etc. 


Id 

USE OF ANY OF THE FOLLOWING EQUIPMENT 


roiymoog, 


Mnnn t J'™ 09 ' ^ Rhodes Suitecas e> Hammond X5 Ore 

MpM t D S ' ARP Salina Strin 9 Machine, Clavinet D6' 

Mel otron, Premier Drums, Kramer 5000 Dmz Bass, Acouwic Piano 
Guitars + numerous effects. 
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Rose & Croian, Xlkley ^SpnY Column. 

/ Unwersity,Bradford.^ RScaeKx. 

WC. Royal p ar ^ ; Leeds-KViFEEP&E 

Wkite U6y\,Huddersfield = froPbsirioKj -51. 

Rp yd/ tpfds = knife ppgf. 


Tilrn Cove ; Vadford -- PATCH \N°rK. 


U{° r d /mneotiHFBndvs' Heat. Itikire WH^fielJr Rhino. 

p^bdoks ^ ?ark 7 4eed9 = ^hVhWt/S?. 


r, : w w * 7 1 ' c “> = t? 

UHiver^cy, York - SKfPS*&D0K$ 
pp Rank, Sheffield* fliwv CEE + chevy 
Lee Mount c!uMalifat= cragiss^ poison wrls 

University, Bradford =™ E Frt»Tos. 

CudworHxVilUgt, Barnsley = umeli&kt 
r-)ly|ecVlMc,Ru.dders-f j&ld- OrWAS hE fLlStigp-LTHt6- U EStS^ Ti?t AtMtA/Ti-All OVER TUt C/lRFET, 


R> ! /TcrLniC| Leeds ' U&H-O " ~ 

. PnrtcevlIle.'BfddWs LiFteuwr. 

1 Fan c/ub, Leeds * WAH HfAr + ERANtic FleVATodS. 
c 'ty Hall, bhetfield - R°S5 im&Ton coll ins bawd+stehie-ht e/wtr. 
P°ya| Park /im/S'THE C7THFR SWITCH. 

FriyvcevUle, ^padfordl = l imEugHT 


n. 


Lwit Club, Sheffield - ECHo &TH6 aiViV/MEH 

PoiytecHWc, Sheffield ~ 'son 0 f sT if ferret am 
Cosmos,Leeds^NOT 5eA/M0tEe-+TH(s /s it + woleracc, 
Fan Club,Leeds:THE/fU-IES + 'KoM. 

R°ya( Fark/Leerfy^ rwisrev /vErvF- 
ralm Cbve ; -&radford' f\6ovy co lum/i/. 


fnVtcevill^^rdclf-ord^ ckafty /WEN/Ue. 


Fr. 


Sa. 


Polytechnic,Leec/s = Q-Tips^-gEtucr/iA/T STEReoryres. 
Unify Hall, IVakefield - THE SHIPS + the BI70KS. 
c/eo'5, btuJderaielcl - cr®ss t foiso/v gwrl?, 

%al Vk,LeU>-iTax^ . 

/^rde fane,Leeds = /HorF. 
falim Cove. Bradford =- SToRMfItopEEI? 


Umvetsity,9He^ie\d' ekic blaike. 

PolytecVnic^ndders-field' linTon KW£Si JOHNSON- 
Oeo f, ’= TT-.ff.fpunit). 

3 7 ^ e i . 

ralm Cove, 'Brdfllforof - Tflu/?us. 


Su. 


Mo. 


Queens Hall,Leeds*U.F. o.-*-fkt. staging post,Leeds = st/llfhrtH 
SEdging Lee^ -- STill EARTH. Rov 5 | far/t, L««/s = F/RTp Bl/T V/ff- 
City Hall, Ehf^i^r TOE mKSONfLWCoLNTHoripSOkS<THFRAS?ES. (rrtnf, U-cdy--. msoh/ft 

C/eo's,H vdderstitxd = FRowruve HTl fdisco) + wolf RACE 
White Lion Huddersfield s&LOSf/ 

Jdadd on Hall.Leeds J Lucky yrftiKg. _ 

flln Prince ville., Bradford (!anch)=T,o. Spoils - 

Fan ciub,Leeds = NmKWFS* vnftss isle wet/. ' " ' ' 

White Lion HuiderrffeUL - MlPPtB l fi) t THE WAVTSfeue) 

Haddor) Hall,Leeds f LUIGI m VA 3-o/s. J 

’t a T,"9 f°sc,Leeds? ag-omy column. 

r ^oroe (rrfne.Leedf-THe wofflers gflvp. 
ilvwCoVt.i/ya^gyrix: smef 


University , Bradford - 'so/v op -Stiff’ p/ifR/i&g 
Cleo's, HaTAersfieU, ^ mvcoiv mmrson 1 
White. Lit-'n, Hudcfeofield-THe fues-ts. 
Haddon Hall, Leeds- r the VEAT- 
5tag,!>\g Post,Leeds-Top&v tactics 
‘ h Leeds -Tib, 


F’/pr/e Grtne, Leeds » FkAce. 

siiueRA^rs. 


Top Rank, Sheffield = THE TAMur piRANahs. Ffw^Gr^eTLeEdT^PMP^ 

fnincevi|le,Prddfordf/urck)= 9TUR&EoN RoW, '^(w Cove,?radfo^ r TCP’s piUESBflNP. 
u/Lii?°i r9e ' s H A} r ^h^; M°torheap+ weapov. FnnceviUe^ra^W^ntk)- wAruorp. 
H |J Lif'i HuoldesSjfltld r JAT?.-mA.(Lj + 7 YEAR ITCH. y 


Hacidon Half, Leeds.= pK'-6 harg-fea^s’ fl£Amgo. 
Gtagirg FosL,Leeds -talismm. 

University, Leeds = LoupoaI WaiNvuri^nt UtT 
R°yal farkMeds-C 0 NTR. 0 L voice- 


Koya\ Ydrf, Leeds *T 0 K'/o 


(Genevieve's, Sheffield-- ATOM ic RooyreR 4 flek . 

Unwensily.Horfe^Lugs 5AWP . 
flnfonio’5, Barnsley: tnE 0 PP^t/5t higH{l- 
Romeo S-Tulif Ps,T^nca sfpr - limelight. 

offf r4 nby,Leeds = knife epfE. , 

dkov (italiiAUviV,Harris $fVBradford = cR@S9 + eoisoN oikus 
... ' " TvIS. 


Man . 

The^weaflv- V « 8 ,»nv»v,«i»i'» 
City Hall, Sheffield ^ HAWKW1VP4 - Varj 


51 .George’s Hall, Bradford * u-K. 9 UJS. 

Scamps, Bradford -.me wwips. 

, Rose «< Cfouin, TlWey = chainsaw- 

■ftlwL C dVz, 3radfoTd*?ATCH\Nofl}<. 


Sf-Georges Ha II, Jrjdforol * SCORPIONS. 

1-xmit Clui), Sheffield^ WEkPOWoP PEACE. 
Anfen/eAbamsIey iTHE 9TWfz.-V.nijh)-). 
Scamps, Vndford - coNftssoK. 

& Crown,Xikley - vow tAc-tic^. 
Palm Cx/ve 1 B-rsdf^rd - FRtcH u) 6 P-v< - 


Universjtj.-Bradford- a-TIPS^- HELUCTMrVT STgREpTVpEs, 
Royal Park,Leeds^ abstauno/V. 

Antonio 1 S,^rnsley=THE on>5f-5n)night). 

Marq.uis of GrranVy.Leeds-MiR?.on Boys + TEcNN/ciaNS. 

White. UbnUuilfsrvfie\(l ' 1V ' Z F^IT. 

R^l farlt, Leeds * RpaSTAiuoN. 


1-f'SoN op STIFF "-features ANY TROUBLE + ToF 'KlN&' CARAflSCO « THE CpoWVS + J>IRTV LOOKS + FGUflTJR'S+TCNPaue 

l^r ME KNOW ABOUT GIGS- htMD VSNV05' 


Uniuersity,'Pradfott/:INMATESPEAF A|PS, 

Top RayVb., fhejfieltf - BluEV BAf/j. 

UniversHy.LeedB -toh/y MAH TYV bawp, 

, VfyHalf, 9Aeff,e)d = Buzz cocks. 
vAire lioin, Hi mtfshtld =• T> b./). 

_ ^°/dl Vdrk,leecls * omm- _ 

Warehouse,Leeds ^Q'TipSa- reluctant STEREoTyppP. 

foiyh-ch»iic,Leeds= r HMPrtFS+ veaf Aivs 
CtyHmi.bheWiefd - UBA-0 

PrtjwA, Mjl/ijy: cWLGt#H&THE KfNE- 
Fan Club, Leeds -Associates, 

Toy'll Pj,rk-,Leeds >vovcy tfc-tics- 


PmctvilleBradford * Mousy. 


Ssmot’L kK M flPrrVN 3ANP - ^c oveMdfonl -m(rncHFYNn 1). 

W niversi ty, 'Sradford. - Au PAIRS+ViolfitioWf resyaebsnd. 

T ? 0 V Huddersfield «-JilAWLf MAW SHohl. 
ft* f Ue^*pr <z3 .. 

Ffovde (rrene, Leeds => popecia/V Rock- 


MW \A!%? N SB”"«% 

Abbrevieho-v&: TMjti.i,t»rr* 3 Vi 0 5 t.sec»«fiWj Hrt»fc*avy«tl>l i (L) = | w ,lt/»«jij. Exaiak He« t pvhiHsowe VemJT. . . 
fkite. no're Hist FForpf (rReye m Ceerfs- wifi bt cM for zlkratur, fnm 13 n, - zM-t*. o c h A me* pLukveocu m 
mytizM hai/e. ke<i /K Tf/^ nnu/i^ clup, Harris 9 k(off LeeJ^jZcf)^ it'll be kwGJn a>> The svbat&ox s-^ns ok 

\tfh cf thu M kh with + Tlklk&Jtltl£(fyt drt btdug rm ley Aky ok folfih** whf>y 3Vdihh\e ~B™lfnr( Z7I7?3). 'farnz CorboTL. 

fwko’cf ktvt ihI&mv?/ pr thb WUe W" />7 ^ is- rvxttinq}>voh*ig Pr kU/o view HM ntyhkG in ^ndth^cf— {c>ca[ btnc/> will fa 

pa -ewc/y TLte^d^ vuAlr(ihsh vainly aY ; wWe ^tforhnq with NfdJ <?n 'Zyc/Jwill he or a/- r/un covt zvzry Friday 

(fWit 7 -^o b^offh IO-3&isk) huk b&r t(( af (fayr la.m. ~beer*lrp\d* price?). K'eiG'kLey Le\9U[z5 cf/i/TTep mow kviy-&r frktky n*le 
^Iif9, bV (eevKr fc6 ^/AJ69 Hfaif, Fpiom/ c /fpr^ cpjjtkf, Pitiyley. DHi^k fe 0 ^ 99 ^ aye al&ioM,H u?PffrFieCp 

wkicUiv yu» &, fr«M. fie- end ^ October firth les?td vwmth FMd/h{ wutckionijey pose ^ ckwa/, tlkity wke/f a aea/ 

k 7K\rJfaj Vu'-etdrcF/ ir c uk-bdde9 comIou if b" ftj//' 5 hdlt yf 9 wkifc khz \,r^u/evy wiqh? ulp tfa money beiny m&Jie %. Ufrt vn ^he 

Tueyfld/ t^c^- n^h <9K, /y>u€ 7 T^ii/e HAU-'f pluone no. 39 leeds7 , 7ll ( 7 -9oriy l skoWd've rP 'del 7 pilF? "QFi 
















































































